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certain that the stanzas printed as couplets were originally
quatrains with an alternating refrain (consisting of the second
and fourth lines) and that this refrain has been lost. Sometimes
the refrain has been preserved, as in the "Cruel Mother"
(see above page 48), and the music shows the pattern quite
clearly:

J

She   sat    down   be - I low   a      thorn;

J     J   -r.ru     j

Fine,  flowers in the   I val    -     ley

/i I j j j ji ijT3j j

And    I there she   has   her     1 sweet babe born.

J/ij   J   rs ra u   J

And the \green leaves   they     grow   \ rare - lyt

This version was collected for the Scots Musical Museum,
whose editor was interested in preserving music. But pre-
sumably other early editors ignored the refrains because they
were not sufficiently interested in the music to refer to it,
and because they saw that the refrains were often irrelevant
to the narrative. This editorial suppression accounts for the
printing in couplets of ballads like "Gil Brenton" (5), "Willie's
Lady" (6), and "Earl Brand" (7), in this way:

i .     Did ye ever hear o guid Earl o Bran

An the queen's daughter o the southlan ?

2.      She was na fifteen years o age

Till she came to the Earl's bed-side.

3.      *O guid Earl o Bran, I fain wad see

My greyhounds run over the lea* . . . etc.

This quatrain with alternating refrain can be regarded
with some likelihood as one of the more ancient forms of
ballad stanza, since it probably shows a connection with
mediaeval dancing-song. (The soloist would sing the first and